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This  publication  was  prepared  under  contract 
by  the  UNITED  STATES  JOINT  PUBLICATIONS  RE¬ 
SEARCH  SERVICE,  a  federal  government  organi¬ 
zation  established  to  service  the  translation 
and  research  needs  of  the  various  government 
departments . 
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Spipe  American  statistician  published'  a  book  recently; which,  contained 
...  Severs!'  autobii6gri.phies'''of  students  and  their  ans^rs;^vt^>9i»S9tion8* 

••What  do  ^ouWsrit :  fro#  life? "  What  do  you  want -to  contribute; t<j»,life?n!  ' 

The  author  of  the  first  biography,  a  native  of  a  very  small  town  in  ... 
Texas,  son  of,  a  small  businessman,  expresses  deep  contempt  for  ordinary 
Americans  and  the  firm  intention'  "to  rise  higher  .than  they,"  ;?.The  student 
writes*  "I  want  to  get  something  out  of  life  that  . would  indicate  to  ine  that 
.  j  stand  above  the  average  level.. V.  I  want  to.. show  greater  ability  than  the 
masses  ‘of  average  people  whom  1  despise*.  And  therefore  I.  work  toward  some- 
thing  in  order  not  to  find  myself  among  these  masses,"  Hq  frankly  admits 
.  that  he  wants  to  get  rich,  -arid  that  he  is  only  interested  in  .  science  becajwe 
..it  erisxires.  him  a  poverty  less  existence.  -.-.•dr. \s\.-\i: 

The  author  of  the  second  biography  comes  from  a  wealthy  family  in  the 
.Midwest  and  regards  himself  as  a  "new-type  liberal."  He  supports  "democracy" 

.  ..  arid  the  elected  governing  group,  among  whom  he  also  counts  himself  .  -.  This 
..‘  student  intends  to  go  Ifcto' business  because,  it  promises  "the  greatest  mp^s- 
’.tyry.  return,  prestige,  and  the  most  satisfaction."  .. 

The  third,  the  son  of  a  government  employee,  talks:  frankly  about  his 
criminal  tendencies  during  his  childhood,  when  he  adopted  the  principle  of  the 
"survival  of 1  the  fittest."  ... 

The' fourth  student  writes  that  he  will  try  for  a  military,  career,  for  it 
"provides  a  place  in  society  which  cannot  be  obtained,  on  one’s  own."  .. 

The 'author  of  the  next  biography  talks  about  the  aspiration  to  ."battle" 

....  .during  his  whole  life  with  Such  "crafty  and  oppressive  phenomena"  as  sub- 
.missiphi .  This  brittle  manifested  itself  in  the  stealing  of  money  at  home  and 
.  in  school,  and  iri  the  organ! sing  of -drinking  bouts.  -After  he.  had  been^dis- 
missed  frpm  the  university  *he  was  Sent- to  the  Far  East  and  finally  foynd  him- 
/. self  in’ post-war- Korea.  ;  He  writes' that^the  only  diversion  fox  the  soldiers 
was  a  visit,  to,  the. brothels i': ..-o-.  w.  -... 
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,  Different  people,  different  biographies,  different  thoughts .  However * 
these  answers  have  one  thing  in  common:  an  attempt  to  get  ahead,  to  live  only 
for  oneself;  complete  indifference  to  everything  that  is  not  in  some  measure 
connected  with  personal  success.  The  old  truism  that  capitalism  maims  man, 
humiliates  his  dignity,  makes  his  thoughts  and  wishes  shallow  and  base,  re¬ 
ceives  its  confirmation  daily  and  hourly.  The  bourgeois  system  is  limited  by 
hostility  to  genuine  creative  work  in  all  spheres  of  life. 

The  socialist  system  has  uncovered  new  traits  in  the  character  of  man, 
connected  with  the  very  manner  of  our  life,  imbued  with  the  spirit  of  collec¬ 
tivism,  with  the  spirit  of  true  humanism.  The  aspiration  to  be  a  healthy 
society,  to  create  for  it  all  new  material  and  cultural  values  —  exactly 
that  incentive,  and  not  the  corroding  of  the  soul  through  passion  for  profit, 
inspires  the  Soviet  people  to  perfection  in  work  and  leads  them  to  the  great 
goal:  the  building  of  the  most  just  and  humane  system,  communism.  Only  work 
thus  done  in  the  name  of  a  goal  as  great  as  ours  uplifts  man  and  brings  him 
satisfaction  and  happiness . 

Communism  is  now  no  longer  a  far-off  beautiful  dream,  not  a  beckoning 
from  a  great  distance,  but  a  matter  of  immediacy,  a  practical  creation  by  the 
people  of  our  generation.  And  everyone  who  is  acquainted  with  the  materials 
and  resolutions  of  the  XXI  CPSU  Congress  must  feel  a  surge  of  pride,  of  happy 
emotion.  There  it  is,  tangible,  visible!  And  not  just  somewhere,  but  here, 
on  Soviet  soil.  Over  the  entire  country,  over  the  entire  world  words  full. of 
deep  meaning  are  now  spreading:  "the  material-technical  base  of  communism," 
"the  decisive  stage  in  competition  with  the  capitalist  world,"  "gain  time," 
"communist  labor  brigades"... 

citing  of  figures  can  be  heard,  each  of  which  stuns  with  its  magni¬ 
tude,  with. its  concrete  impact.  A  symphony  of  figures:  factories  and  atomic 
power  stations;  new  thousands  of  kilometers  of  electrified  railroad,  and  syn¬ 
thetic  materials;  the  most  complex  devices,  and  thousands  of  new  apartments; 
a  flow  of  golden  grain,  and  the  shortest  work  week  in  the  world.  And  an  im¬ 
portant  factor the  making  of  a  new  man,  a  man  of  the  communist  epoch.  Por 
in  order  to  build  communism  not  only  a  powerful  material-technical  base  is 
needed;  a  high  level  of  awareness  is  necessary  for  the  builders  of  this  so¬ 
ciety.  Therefore  the  question  of  communist  education  of  the  workers,  and 
particularly  of  youth,  has  now  acquired  such  great  importance. 

"In  order  to  advance  toward  communism,  the  most  just  and  perfect  society, 
when  all  the  best  moral  traits  of  free  man  will  be  fully  revealed,  we  must 
now  train  the  man  of  the  future,"  said  N.  S.  Khrushchev  in  his  speech  at  the 
XXI  CPSU  Congress.  "It  is  necessary  to^ develop  communist  morality  among  the 
Soviet  people,  at  the  base  of  which  lie  devotion  to  communism  and  implacability 
toward  its  enemies,  awareness  of  social  obligations,  active  participation  in 
work  for  the  good  of  society,  voluntary  observance  of  the  basic  rules  of  the 
human  community,  comradely  mutual  aid,  honesty  and  truthfulness,  and  intoler¬ 
ance  of  violators  of  the  social  order." 
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It  is  difficult  't&'r^apparedaa ;  the  role  and  meaning  of  belleB  lettres  in 
tfae  gredt  iind’nebl^-matter,' of  creating  the.  spiritual; :'‘tfce."rtoral: 'd£peet  of  the 
young"  maii ;  The  Writer  »*o  truthfully; reflects  th6  appearance  of :  reality  ,by 
the.’  i>6wer  of  his ; wo rdsy  can.  actively  influence  the  consciousness .of  vthe  reader, 
teach  IxfeV  strengthen  the  true -and  valuable,  in  his'  character,  Awhile  making 
it.  possible  to^isos^  the  lying  .and  the  ,f aise'; ‘Jck*  <«n;  tbs  redder 

pxf>i(km<i  hostility  toward.  a  .private-ownership  morality}  toward  lies*  and 
iwift'itfpbcYi'atf. -:3b;the  light  of  the... grandiose  vistasopened ‘before  the- 
county?  by  thO'  resolutiaris.  of  the  XXI  Party  Congress many  questions  con¬ 
nected  with  the  educational  nature  o,f  l£t|#itufe  and  wi:th 'the  taping  (of  the 
character  of  the  new  man  merit  consideration f~'  "••"••••> 
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:f  f AXHy$nig  ^’'4»iftet»/into;'life.  Be  has  riot:  had'a  sev^rSjtbu^xeningrW  — 
ha  diU  not^CObnt  off  long  disteuaces  on.  the  roads  of;  the  civil  war,  he  did  not 
live  on  the  doled-out  rations- of  the  builders  of  Magnltok;  -be  did  not  take 
part  in  the  military  campaigns  from  Stalingrad  to  Berlins  He  does  not  know 
of  t^ie  terrible  burden  of  exploitation,'  and  has  read  only  in  books  about 
fprbecT  labor  under  capitalist,  landowner  and  kulak.  It  is  seldom  that  he  en¬ 
counters- difficult  ies- in  life;  these  consist  Only  of  difficulties  connected 
with  the"  preparation  of  lessons*  end  no  more".  And  so  this  lad  'or  .girl  .enters 
into  a'  great '  life .  ••  •:  But 1  how  extensively  arb  they,  prepared-  for  it?  .  How  will 
they  eftdufe  this  sferious.  teet?  vtlhat.  dOv  they  know?  Will  they  walk  rue, 
s.timght  and  honest-  pa^  i  Will  they  not  cp^ie  . under  'alien'  influences?  .-  .There 
"  are  maj^  d'uestibns  -“•  -great  , ones,  complex And  books 
jBust  be  a  help  in  answering  them.  :  r'  .  h  ’  *  .-v :  ;V" 

All 'the  best,  all  .the  most  valuable  in  the  arsenal '•of  the  multinational 
Soviet  literature  has  well  served  the  education  of  our -ydung  people j i  ?And  we 
have  hooks  which  carry  the  direct  imprint  of  the  young'builders  of  ?  a  new  so- 
'  ciety,  'Writers  Of  all' generations  of, Soviet  literature  wrote  about  youth  and 
about  its  road  into  life-.:  They  helped  shaping  of  the  character  of  the 
.  y'oUng'  humah  being  of  the  first  proletarian  government  in  tho  World  even  then. 
When  they  created  characters,  the  likenesses  Of  Kerchatih  or’ of  a-  young  guards¬ 
man  t  as  heroes  of-  books,'  and  they  .’established  an  artistic  biography  for  an 
entire^  generation.  Arid  then  when  they  portrayed  huch  people  as  Moroakn*  who 
'  ^was  fedriess  'and  devoted  to  the  revolution,  but  now  and  then  weak  *  and  such 
characters  as  Venka  Malyshev, ..who  was  bold  and  honest,  but  who  did :no.t  resist 
,  in  the  struggle  with  evil,  and  Polya  Vikhrova.  Add  then  they  depicted  for 
:^;3Udgmbn^dr  the-  reader  young  people  such  as  Mechik,  Stakhovich  or  Uzelkov. 
ThC  poWer'pf’  all-these^booka  .{and  not  just  of  these)  Consisted  of  the  fact 
that  thb  writera  gave  i  a  .lucid  answer  to^  m^yqUestibns  perturbing  young 
"readers',’  arid' f irbt  rahd  -foremost  to  .the  central  duestibiU  how  to  liy&v 

Naturally,  the  problems  of  the  spiritual  forniatidn  of  young  people  were 
also  of  interest  to  authors  of  novels  and  stories,  plays  and  poems,  written 
during  the  last  five  years. 


The  young  engineer  Arefyev  who- battled  with  the  clever  careerist,  the 
unprincipled  and  narrowminded  Krainov,  comprehended  in  the  first  year  of  hie 
independent  work  the  great  force  of  the  collective,  the.  power  of  creative 
work.  A  lad  from  Siberia,  the  riverboat  sailor  Kostya  Barabin,  by  getting  to 
know  different  people,  affirms  in  himself  high  moral  quality..  Igor  Malyutin 
entered  into  the  great  life  — *  and  it  gave  him  spiritual  riches  and  made  it, 
possible  to  renounce  more  strongly  shallow  and  superficial  things.  In  the 
stem  humdrum  life  of  soldiers  peaceful  studies  polished  the  character  of  the 
village  lad  Sell van  Gromozdkin.  The  schoolboy  Oleg  Savin  saw  the  loathsome 
face  of  the  petty  bourgeoisie  and  told  himself  firmly  all  his  life:  "It  is 
impossible  to  be  thus..." 

However,  we  are  not  talking  in  this  article  about  the  works  of  A.  Cha- 
kovski,  S.  Sartakov,  M.  Aleksyeyev,  V,  Rozov  and  other  experienced  men  of 
literature.  Our  discussion  is  about  young  writers  who  have  only  taken  their 
first  steps  in  literature.  A.  Kuznetsov,  N.  Dementyev,  A.  Gladilin,  V.  Mbs- 
kovkin  —  these,  as  can  be  seen,  are  new  names. 

Books  about  the  young  generation  which  became  available  for  readers 
during  the  past  year,  as.  well  as  books  on  any  theme,  ought  to  be  looked  at 
in  connection  with  the  great  and  important  processes  of  the  life  of  our  so¬ 
ciety.  The  processes  cannot  hut  excite  the  reader,  stir  up  aspirations  in 
him  reflecting,  the  spiritual  ascent  of  the  creative  powers  of  Soviet  man. 

And  real  creative  success  was  achieved  by  the  writer  who  was  successful  in 
seeing  this  new  aspect  and  in  showing  the  gigantic  upward  movement  of  Soviet 
society's  material  and  spiritual  life,  which  had  been  accomplished  in  our 
country  during  the  past  five  years;  by  the  writer  who  imprinted  the  character 
of  the  man  of  today,  who  revealed  new  conflicts  in  life.  And  conversely,  an 
artist  suffered  failure  if  he  has  not  been  able  to  see  and  portray  the  new 
in  life  and  in  the  character  of  heroes. 

During  the  last  year  grandiose  measures  in  the  mastering  of  the  coun¬ 
try's  eastern  regions  were  accomplished.  Hundreds  of  thousands  of  young 
patriots  went  to  the  steppes  of  Kazakhstan  and  the  Altai,  into  construction 
.  work  in  Siberia,  to  the  North  and  to  the  Far  Eastern  regions.  They  performed 
heroid  deeds  and  showed  that  it  was  not  without  reason  that  the  party  had 
taken  some  pains  in  training  them.  And  this  fusing  of  youth  with  work  on  an 
unprecedented  scale  in  the  decisive  spheres  of  communist  construction  played 
a  large  role  in  the  forming  of  the  spiritual  aspects  of  young  people. 

:/  There  is  still  another  important  circumstance,  namely  that  the  party  at, 
this,  time  undertook  to  carry  out  measures  for  bringing  the  schools  closer  to 
life  and  production.  The  question  was  posed  with  renewed  vigor,  about  the 
great  meaning  of  work  —  the  "ruler  of  life"  —  for  the  education  of  man,  his 
development,  and  moral  growth. 


Ar  Storys  "Continuation: of  a  Legen^,!!  was  published-  .... 

(Yunobt  :,/?oUth7.  1957^  N6-7;)v  our  literary,  copnaunity  appraised :. it  .esqqnt^aliy 
in  a  positive  manner However,  many  thought  ,  that,  this  was,* an  ,ihito?esting.  . 
book,  showing  talent,  but  all  in  all  a  "first"  book.  Stem  voices  were  heard 
&S: welli.;'Who},  •  if-was  said,1,  is  interested  in;what  a  helpl.ess  boy, ;  a,pm%|s 
boy,  experiences ,■  for  do  such  peopleireally  work- in  o(ur;  greet 
projects^  Vi.*  -r.-T  -  -  r  -v.:-\;T-v  .. w.ycw- ’  y.; • 

One  Review  even  contained  this -sentence:  "The  critical, perception  of 
rba&ity  j$r  %iW  huthbT  ef- the--: ‘Notes’  does  not  reflect  a.  .deep  ippflwXe dge,  of  the, 
life  :bfi::con!teiirpbitixy  -youth;-  -And  the  romantic  .coloring  of  .the,  story.  leaves  P°. 
doubt’  that /Jhe;  is  •  a^’bookwciiin’  .  He  -creates  purely  ,by:  jpejans.  ,p£ -technical 
methods :  pninctuation,  -phrases*  the  contrivance,  of;  all  kinds  of  trials  ih  the 
misfortune  of  the  hero*’"  -  -  ■  •  ;  ~ 

;  Thatis/soto  Say*  stated  quite  severely  and  categorically.  But  did 
the  Critic'  attempt  to  collate  -the  graphic  contents. of  the  story  with  the  facts 
of  life?  We  think  that  this  is  not: the  case. -.  .  And  for  this  reason,  evidently, 
he  drew  such  an  unfair  conclusion.  The  young  author’s  story  is  not  devoid  of 
considerable  shortcomings.-'  But  he  was  able  to  include  in  his- writer’s  view¬ 
point  an  important  vital  occurrence,  to  see  the  character  traits  of  a  certain 
gropp  Of  yr-iig  people’ who  come  ffiainl^  from  the  city,  who  have  not  received 
serious  tou^-hening-up,  aid  have  not  chosen-  their  road  ..in  life-.  And  not  only 
does  he:  see'  this,  he-alsb'  shows  in  an  artistically  authentic  Way  the  growth 
of  these:  traits  and  fotmatibh.  The  entire*  graphic-  structure-  of .  the  story 
discioSe's  an  important  thought  :  only  in  collective,  work  for  the  good  of  opr 
cietyy  does  man  find  moral  riches, -become  the.  real  master,  pf  bis  land,  tile 
creator  of  his  happiness .  -  ■ 

Twb  years  have  passed  since  A.  Kuznetsov \&  story  appeared  on  the  readers' 
'  book  shelves.  And  now,  in  the  light -of • the  great  measures  adopted  ,f or  the  ; 
reorganization  of  schools,  we  see  more  clearly  that  the, author,  was  a  path¬ 
finder  in  the  formulation  of  an  important  theme,  that  he. had  created  lifelike 
and  authentic  characters. 

it  is  no  secret  that  in  oUr  schools,  which  have  done  so  much  good, work, 
proper  Attention  had  not  been  paid  to  the  education  of  young  men, and  women 
for  work.  And' what  is  more,  amidst-  some  segments  of  youth  physical  labor  yes 
regarded  as  something  unworthy  of- an  educated  person.  One  who  had  not  gone 
to  a  vuz  was  now  and  then  considered  to  be  a  failure .  "He  flunked ,  and  now 
.they: 'll  j ' stick '  him  in  some  factory...”  -  .....  .  * 

;S.  ;• Young  Tolya  w-  the  hero-  of  "Continuation  of  a  Legend"  -«■  was  for  h  Long 
v;^l&e:  klsp  :a  prisoner  of  this  "philosophy.'?  .  To>lya.  was  .at,  first  confused;^  the 
future,  as  it  was,  appeared  tb  him -simple,  and  smooth  ;I-  will,  finish  school 
enter  the  institute.  -  '  'But  -he  did  not  enter  the  institute . AndL.  suddenly 
'  it  seemed  fo':  him  that  -he"  had  somehow  been-  i deceived :  -.  -  ’’In  kindergarten,  sweet 
mama,  we  learned  to  sing:  ’We  young  people  have  a  road  leading  everywhere, * 
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but  in  17  years  it  becomes  apparent  that  only  one  road  was  referred  to  the 
road  to  the  factory,  as  a  hard  worker,  full  of  grease*.  Nobody  needs  us  and 
nobody  is  interested  in  us... How  sad!  What  is  there  .to  be,  what  will  come. 

And  that  word  "hard  worker"  has  a  scornful  and  disrespectful  sound.  _Y®8» 
for  Tolya,  going  in  a  train  to  a  construction  job  in  Siberia,  physical  labor 
is  something  onerous,  unpleasant.  For  him  it  is  really  possible  to  indulge 
in  despair  when  he  did  not  enter  the  institute,  when  there  were  no  other  roads. 
And  we  believe  that  the  author's  success  consists  of  the  fact  that  somehow, 
little  by  little,  a  Step  at  a  time,  by  bringing  his  hero  in  contact  with  dif¬ 
ferent  people,  by  placing  him  in  the  most  diverse  circumstances,,  he  shows  tne 
crisis  in  his  consciousness,  the  birth  of  a  new  attitude  toward  work,  and  this 
means  the  birth  of  a  new  man  as  well.  Tolya  —  honest,  smart,  interested  in 
many  things,  evidently  well  read  —  is  fully  the  contemporary  Soviet  youth. 

He  does  not  live  thoughtlessly  --  he  wants  to  understand  the  meaning  of  life, 
its  purpose.  One  thought  worries  him:  which  is  the  most  correct  road  _  the 
one  over  which  Vitka  and  Yunna  drag  along,  or  the  one  over  which  Misha  Olkhon- 
ski,  Anya  Moskalenko,  and  Zakhar  Zakharovich  stride. 

And  he  finds  the  right  road,  the  road  of  people  who  think  of  themselves 
as  the  "salt  and  pride"  of  the  land.  Even  though  this  road  is  difficult,  one 
cannot  permit  himself  to  be  indulgent  and  a  shirker:  "You  cannot  spend  your 
entire  life. on  indulgences."  And  this  finding  of  the  road  is  authentically 
depicted  in  the  story  without  rounding  off  of  comers,  and  without  hypocrisy. 
Reading  the  hero's  lyrical  diary,  you  see  how  little  envy  there  is  toward 
Vitka,  who  "took  mot"  somewhere  in  a  cushy  job;  it  changes  into  a  different 
feeling,  a  grand  one,  an  inspiring  one.  And  Tolya’s  last  entry  does  no V 
sound  just  like  an  empty  declaration:  "Yes,  it  seems  that  I  am  really  be¬ 
coming  mature  and  am  beginning  to  understand  a  lot.  Life  belongs  to  the  peo¬ 
ple  who  build  not  only  their  own  wellbeing.  They  are  the  salt  and  happiness 
of  the  earth.  They  have  sunny  hearts*  but  their  bands  —  oh,  they  are  strong, 
sinewy,  they  have  bloody  calluses!  These  hands  can  build  a  wonderful  life, 
and  its  approach  cannot  be  stopped  by  anyone;  nothing  can  stop  it,  it  can 
never  be  stopped!" 

Life  itself,  that  grandiose  measure  for  the  reorganization  of  public 
education,  for  bringing  the  schools  closer  to  practical  work,  which  the  arty 
■  is  now  carrying  out  —  all  this  shows,  that  the  problems  of  A.  Kuznetsov  s 
story  are  truly  based  on  material  taken  from  real  life,  . 

"The  best  educational  institution,  the  strictest  teacher. is  life,  is 
our  Soviet  reality.  Book  knowledge  of  the  communist  principles  isolated  from 
.practical  things  is  worth  nothing,"  said  N.  3,  Khrushchev  in  his  speech  at 
the  XXI  CPStJ  Congress.  "First  and  foremost  it  is  necessary  that  education  be 
closely  connected  with  life,  with  production,  with  the  practical  activity  of 
the  masses.  At  the  center  of  the  party's  educational  work  stands  the  educa- 
tion  of  all  people  for  work,  the  development  of  a  conscious,  communist  attitude 


towaxd^laboxr/;  •?  Wfc '  ate*  slftlring  to  convert  iabor,  ^.,ttoCinaf« 

?  terial  and'  cultural  /goods;  into  the-  first  vital'  necessity  .'of ihe  people," 

*.•-.<  ;i :  Many  cbntemporary'worics’  are  permeated  by  ^  ii^rta^t  theine^pi, .pur. life: 
the  acqtiisition  by  the •  yodng  people  of  the  quaii't^  Pff a^0onsciojjus  ;.c^ti8.en  of 
:  .the  bountry  who  participates  in  social  production;  Vshd"  who  *  acts  ^v,eyerything 
■like  n  Soviet  patriot  must  act.  The  pervading  spijiit  of  ;,fihese  pQ9^*4.®,\ex*‘ 
notly  the  civid  education  of  youth,  the  making'  of ;  t'^4  of 

a  new  man,  the  ■overcoming  of  those  traits  and  hhbitb'i^eh. ^eqd'hot .be  b’lou^jt 
along .into-^  "  ;  ’  _ '  ’  .  'V  •  V>  •  / ' ;  •  ■ 

•  ■  In :'Somecases  the  authors'  creative  conception  i§  broad' and  very. pic¬ 
turesque  ;•  in:  others  It  Still  does  not  give  rise  to  a  Serious  raising  of  the 
question  about  the  official,  the  public  value  "of  man.  But.  one  . rejoices  at  the 
young  writers' effort  to  examine  their  heroes  in  a  practical  situation,  in 
real?  actionv1- The- st'ature  of  the  hero  in  the  .motet  attractive  books  of  the 
past-  few  years  is  revealed  in  real  obstacles:  'and  in’  the.  search  for.  .the  right 
way,  for  correct  decisions. 

.  Such  a  herc  is  characterized’ not  by  eloquence,  hot  by  words...  about  .duty, 
.about;  a  vocation,  ■  about  honor,  but  father  by  how  he  qhboses. his  place  in..life, 
how  he  regards  work,  people,  *  hind'  the.  collective;  The  reader's.  sympathy,  fw  won 
by  characters  Who  had  been  firmly  shaped  in  the  front* lines  bf  the  battle  for 
communism,  who  in’ persistent' Work  and  seif  ^education  are  acquiring  the  quali¬ 
ties  necessary  for  the  man  of  tomorrow.  Add  what  is  characteristic  Is  that 
these  qualities  ari  being  cultivated' in  th4*yefy  pradixce'of  'dally  life,, :and 
inot;  in  pretty-  dreams  about  the  distant  future,  about ’interplanetary  flights, 
and  others ’Aore.  However,  interplanetary  f  lightsare  also  an  ”earthy,?  matter, 
a  matter  of  human  hands,  of  inspired  vOrkby  our  contemporaries • 

It  is  a  difficult  task  to  depict  authentically  the  moral  development  of 
idle  individual  which  occurs  titider  the  influence  of  our  life. ,  $hen  the  writer, 
and  particularly  the  young  writer,  succeeds  in  some  treasure  in  solving,  this 
task,  that  is  very  happy  news.  And  the  critic,  in  the  evaluation  of  such 
books,  must  be  careful  and  solicitous  in  a  proprietary,  way. 

;; To  N.'  Makarova-^  author  of  the  article  "On  the  Struggle  .’For*  and  ... 

.  'Against*"  (JZnamya  ifhe  Banned  1958,  No  9'),.  an  interesting  article  .wMch 
:  posed  the' general  question  about  the  training  of  youth;  —  ast»«y?  of  the 
young'  writer  V.-Moskovkxn,  "How’s  Lifey'  Semyon?,"  seemed,  to  be  pfiparily.  fn- 
.  correct/.  The  critic’ built  the  article  oh  the  contrast  of  .‘two (  figaiea.-rn,; 

■  Tolya  from  "Gontinuatioh  of :  the  Legend”  end  Semyon  from  V.  Moskovkin? s  story; 
in.the  first,  it  is  said,  it  is  a  case  of  the  rise"  of  the  h&ro ,  end  in, tfre 
second  it  is  the  history  of  this  downfall.  However','  even  the  most  partial 
reading  of  V.  Koskovkin's  story  does  not  give  occasion  for  such  a  contrast, 
and;  .even  less'  so  for  def inihg  his  ideas  ah  ’’philanthropic  humahisiy.. "  . : 


True,-  one  is  bound  to  agree  with  one  observation  by  the  .critic,  tn 
epite  of  the  whole  development  of  action  in  the  story,  the  author  Suddenly  , 
put  into  the  hands  of  his  hero,  the  young  Semyon,  God  knows  from  where  a  let-* 
ter  by  a  certain  Valeriya  Ivanova  who  had  just  turned  ten.  It  ip  a  letter 
in  which  there  is  a  primitive  account  of  the  simple  ''free'*  philosophy  of  this 
youngster.  V.  Ifoskovkin  apparently  wanted  to  blame  the  dependent  attitude 
toward  life,  giving  it  such  a  framework.  But. that  did  not  become  apparent. 

A  certain  new  plot  line  emerged  which  added  nothing  to  the  outline  of  the 
herb.  And  the  author  also  permitted  a  number  of  other  errors  in  the  story, 
and  not  all  of  his  characters  are  three-dimensional  and  convincing.  But 
V.  Moskovkin  found  creative  success,  and  truthfully  and  artistically  showed 
authentically  how  the  young  Semyon  in  the  difficult  march  into  life  —  his 
personal  fate  surely  did  not  turn  out  to  be  simple  •—  finds  moral  firmness  and 
a  belief  in  the  justice  and  humanity  of  our  existence.  A  14-year  old  boy, 

"an  orphan,"  Semyon  could  have  lost  his  way,  but  he  did  not.  And  Semyon  does 
not  utter  empty  words  while  thinking  about  life;  "If  mama  knew...  she  was 
always  distressed:  (You  will  be  lost  without  me!'  And  if  you  want  to  be 
lost  —  to  get  nothing,  don’t  give  anything." 

To  N.  Makarova  it  seemed  that  the  pathos  of  V.  Moakovkin’s  stoiy  is  in 
condemning  indifference.  However,  the  author's  use  of  vital  material  does 
not  afford  any  grounds  for  such  a  definition,  even  if  there  are  indifferent, 
and  egostic  people  like  the  fiance  of  Semyon’s  sister  in  the  story.  It  seems 
to  us  that  the  pathos  of  this  work  lies  in  the  portrayal  of  the  moral  ma¬ 
turity  of  a  boy  who  has  encountered  a  complex  condition  —  growing  up  under 
the  influence  of  life  and  people.  V.  Babin  is  right  ("One  Cannot  Invent 
This. "  Zvezda  /star7,  1959,  No  2);  in  polemicizing  with  N.  Makarova,  he  ob¬ 
serves  that  the  young  author  "succeeded  convincingly  in  depicting  the  process 
of  the  formation  of  the  character  as  a  complex  one,  and  as  a  result  an  abso¬ 
lutely  positive  one." 

*016  knowledge  and  mastering  by  man  of  the  world,  and  his  place  in  it  is 
also  characteristic  of  the  heroes  in  stories  by  the  young  Leningrad  writer, 
Nikolai  Dementyev. 

When  Pavel  Kaurov  —  an  engineer  with  a  degree  from  a  Leningrad  insti¬ 
tute  in  his  pocket  —  arrives  in  the  Siberian  river  port,  everything  seems 
simple  and- dear  to  him:  Well,  I  studied  in  school,  then  in  the  institute, 
and  now  I  will  work.  However,  it  turns  out  that  to  work,  of  course,  to  work 
well,  to  do  real  work,  it  is  not  enough  to  have  gotten  a  small  amount  of 
theoretical  knowledge;  practical  preparation  for  his.  role  as  engineer,  as  a 
leader  of  production  is  necessary.  And  not  only  that ;  it  is  necessary  io  be 
a  collectivist,  to  understand  people.  But  in  Pavel  there  was  still  much 
that  was  childish  and  not  serious. 

The  main  success  of  the  author  of  the  story  "%  Roads"  seems  to  us  to 
be  the  portrayal  of  how  the  hero,  step  by  step,  stumbling,  sometimes  even 
falling,  realizes  that  he  is  not  a  simple  fellow  who  in  the  performance  of 


a£f i6ial  duties ' icaust ’do  Such  and  such;  but  that  he.. is  a  conscious, and- active 
tpiyier of  thif  Sp^x4t •  land.-  ' The  iiero'fgoes  .'through  f ailures  * ; mistajc^,,  pental. < 

tb  -inake-  the  main  and  vital  choice(  not.  formally, ’ 
but  with  real  meaning.  *  • ■  :.v--  .  ; 

-  ;  s^g:- of  tile' Sunken  -crane  is  a  .veiy  important.  eo€«^;.l%,1%..1fhole 

artistic.’ktinctui'e'  of  thb -Story.  ••  Exactly  ‘here;  the  hero ,;-ffslt  ;-,tiie-.;heat4ivg  .... 
'bower;  bf Work.  This  Was-not  only  the  raising  of  a  sunken;  crane  w  work;  in ; 
the‘'i%:  wateiV  difficultr  stubborn,  almost  heroic*  work.  .  This  ^ras .. also  i.he 
raibjng5' onto  hndl^r  level'  ' in -life. "  And-  thou#  he  is  punished  for  allowing, 
carelessness;,  and  is  'reduced  in  position  after  these ,  days  he  .had  s^aat.  in  . 
fervent wdrk, ; let ''it  be.-’  He  is  a  new-  man*  And ,the  people, with  vhom,he  hap-* 
penedjte  feork’in  the'lbrt  see 'him  differently..  .  ^ne5^M»4?(JU5  ^  ^IbKe. 

ist  iyotr '.IvHndvich  ^  quiets  smart ;  a  steady  •fellow;~r,ivigilant3jy  pbserviit^' 

’ ' the  yoUiig  ettgideef y --wi-shing  that :  he  would  be  further,  drawn  i^t$  things.  And 
the  girl,  of  ungracious  appearance,  with  the  fiance  by:jtbe;b«ffle;of- Vitya,  :.-rva 
.good*  affectionate  fellow,  a  real  comrade,  a  Komsomol  organizer  by  vocation. 
^Mi'^^oMnl^di  Koteha^b'~  powerful,  strong.  ;Xes,oand. Pavel. iCauiw 
‘iiimseif’''  du$pjgf fciw^diys'-'itoen'  the' crane  was  being  raised  -appears,  to  his.  com¬ 
rades  ;oh :  the  $Jb  W  a-  different  Oight,  .  The  workers  no  longer,  say  about  him, 
as'wah  the ;eaW during tfie  early  days: "They  send.. us  different  ones  here.", 
They  do  hot  announce  with  a’ #inb  "We'll  see.  to  ity?as  it  is  said,  that  you 
do  it,  comrade  engineer."  Instead  they  talk  respectfully,  about  him. as  a  young 
specialist ,  . 

"'.7..  |  !  Xdrk  id  a'Kerl.er,  work  is  a  great  education.-,  It.  also  dete:mhed  the.  .,... 
■'ik^dSaTfatfe  rof  vie  hero:  it  -showed  him  the. road  along swhich. to. go 7 
straight'  and  true.  Andy  you  know,  another  road  also  opened  up  before.  Pavel 
—  full  of  curves;  in  badnstreete'*- -V  tl&ls.'sbad-.aloBg  which.  Tina  jailled  1&%; 
who  preferred  a  .life  without  disturbances,  without  anxiety  about  some  crane, 
v.^out  dome  "(JUite  strange"  people. ;  ■:  - 

fhd  author,  depicting  dihe  ' formation  of  . -his  hero  .-.?■*■*  a. good  and  smart 
fellow  j.Qti  the  whole;  but  a  little  "Unbalanced*,  childishly  i  lighthearted*  now 
and' theh  overbearing  ~  leads  the ’reader  to  the  conclusion:  the  man  who  . as¬ 
serted  himself  in  work,  in  the  collective,  who  found  his  place  in  the;  common 
cause.fof  socialist  construction,  becomes  as  a  result  a  man  with  an  active 
attitude  toward  life,  a  man  who  occupies  a  firm  position  with  a  clear  view 

of: .life... v  ■;  '•  -  -  . . . 

-r-  •••'  l"-- - ?.  ..-;rVl 
, '  When;  Tftgk'  Pirogova,  :the  heroin©-  of  another,  story  .by  N.  Dementyev,/,  "J;r. 
Enter  into  Life;"  first  went  into  a  shop  of  a  large  factory,  he  presented:., 
only  her  external  aspectr  "Everything  around  shone  in  a  dim  light*;  Over  ., 
there,  a  slab  of  about  10  meters  in  diameter  hardly  rotates .  A  young  fellow 
©bands 'oh  it  #d  does;  something. ' Does  he  ride  like,  this  on  it- the  whole  day? 

-  What'  . if  Ms  head  Spins?'1  Arid  over  -there  a  girl  puts  . a  plate  on  an  iron .  .pljat- 
",  f  otm',,'  a  hbhvjr 4 sledgehammer  'descends  'from  -above  almost  immediately;,;  tahaffiPS 
Wery thing  airoUnd  it.  ~  Put  -if  the  girl  doesn’t-  draw  bad?  her.  hand©  in  tim^?" 


:  this  is  naive:  suddenly  the  worker  falls  with  -the  crane*  or  the  girl's 

hand  comes  under  the  machine.  However,  you  believe  the  author  that  this  is 
just  how  it  is,  how  a  girl,  who  is  unaccustomed  to  the  unusual  rhthym  of  com¬ 
plex  production,  must  perceive  a  large  factory. 

Inga  Piragova  grew  up  in  a  split-up  and  unwholesome  family.  JJe -otter 
—  a  cold,  calculating,  cruel  petty  bourgeois  —  who  attempted  to  inculpate 
the  girl  with  the  thought  that  she  must  be  better,  different  than  oth^s,  or, 
in  any  Case,  no  worse  than  "Svetka  Sineyeva,"  the  daughter  of  the  neighboring 
academician.  This  woman  had  pushed  her.  husband  onto  the  road  to  rapacio  - 
ness  and  acquisitiveness;  she  was  also  successful  in  crippling  another,  younger 
life.  But  the  good  and  pure,  inculcated  in  the  girl  m  school,  her  CQ“r^®s 
and  friends,  and  that  which  her  old  nurse  Anfisa  —  a  woman  with  busy  hands 
and  a  good  heart  —  trained  her  in,  the  whole  bracing  atmosphere  of  our 
reality  kept  Inga  from  slipping  down  into  the  morass  of  the  petty  bourgeoisie, 
even  though  her  road  did  not  turn  out  to  be  easy, 

"You  know,  there  is  a  game  called  ‘pulling  rope.’  I  remember  Paying  it 
in  school  myself.  One  of  my  hands  pulls  all  the  good  things  tom®’  oi*fT 

the  bad  ones,"  muses  Inga.  The  reader  is  shown  that  the  good  things  pre¬ 
vailed.  "Inga-style,"  Inga  —  from  the  surroundings  of  a  sated  life,  bra¬ 
zenly  displayed  by  its  flippant  youth  —  she  tears  away  from  all  that  is 
empty  and  tawdry  and  goes  to  meet  the  people  of  today. 

And  you  believe  the  author  that  this  Inga  —  sincere,  honest,  good^in 
her  own  way,  despite  the  tainted  and  bad  situation  at  home  —  was  able  to  take 
this  step  and  go  into  a  factory,  into  a  shop,  become  a  worker,  sense  that  she 
is  part  of  a  large  collective,  feel  the  beneficial  influence  of  work  m  the 
wqinp  of  a  common  goal,'  and  know  the  happiness  of  this  work. 

We  are  told:  Inga’s  fate  is  exceptional.  That  we  don't  have  many 
fa^lWSmilur  to  So  Tirogov  faailjr.  Ye.,  this  ie  true.  But  even  in  such 
an  exceptional  case  the  writer  is  able  to  talk  about  the  main  theme,  about 
the  big  thing  in  life,  about  the  shaping  of  character,  about  the  great 
strength  of  the  collective,  about  work  which  strengthens  the  will  and  en¬ 
nobles  man. 

It  is  therefore  necessary  to  upbraid  the  writer  for  the  fact  that  he 
took  for  an  artistic  inquiry  a  situation  which  possibly  is  not  such  a  wide¬ 
spread  and  vital  manifestation.  One  must  upbraid  him  because  he  somewhat 
simplified  the  process  of  Inga’s  formation  in  the  f  actorycollective ,  be- 
cause  he  did  not  go  into  psychological  details  which  would. have  made  it  possi¬ 
ble  to  feel  the  sudden  change  in  her, consciousness. 

The  stories  by  A.  Kuznetsov  and  N.  Dementyev  — quite  different  in  their 
artistic  structure,  although  they  are  written  in  the  first  person  are y 
their  very  spirit  sharply  different  from  the  so-called  school 
at  one  time  had  taken  up  space  in  youth  journals.  In  them  were  good  boys  an 
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girls 4  on©  vef  two  ^disobedient  idlers ,  and,  of  course,  the  good  and  all-knowihg 
*elasa?twt6reds  ,  ■  who  brought  'about  Improvement  dn  the  -laggards  and^then-  turned 
jth6m  into  exceilen#  pupils.'  ^The  heroes  of  these  atorieertheu^it  -most  ef  the 
;:time'hbbtft -the^r  fB&rksy-dndndf  about  their  road  in 

-Mis  -.O-irXA'.-:'  ■■■■  •  -  '- '  -~  -  •  ' -  -  ^ 

•  .-v-.-qjrue,-  there  Sis©  ware  other  works;  And  they  now  and  then- acutely  posed 

•;  questions  twanected  with  -.shortcomings'  ‘in  school  matters i  -  These-. boaks  con¬ 
tained  interesting,  true-to-life  characters.  However,  problems  of  .becoming 
acquainted  with  life,  through  the  process  of  work,  were  not  raised  in  them. 

The-Iofty;  artistic  significance  of  such  books 'about:  youth-, iff -in  the 

affirmation  Vf-‘  the  importance  of  man's  toughening-^  thrcm^h  work,-  in  the 
affirmation  of  a  high  moral  ideal,-  in  the'; bellicose  'censurd  of  parasitism,  of 
adaption  to.  circumstances,  and  of  a  narrow-minded  -at titude  toward  work . 

:iv .-y-  fen  proud  title  of  citiserv .of . the  eouhtiy  of  the  Sonets 

With  his  .‘work  nnd  tjoral  aspect  --  this  -thought  found  its  artistic  embodiment 
in  the  stories  by  young  writers,  b  Put  differently » ’we  are:  talking. about  the 
fact  that  man  acquires  the  traits  of  communist  morality.  These  traits,  these 
qualities  no  -one . ("receives!'  just  by  being  a  young  man ;’or- woman,  but.as  they 
say;  you  .freasiafe 'them  and  make  use  of-  them.  They-  are  produced  in  .the  proc- 
ess  of  collective >wOriB;  as  a. result  of  constant  educations!  and- organizational 

•'work  by  the  party;. ••  u':y, '  7 

V’:-.  •••.**  ...Jehu  JAy.  ■••••  •  •••■•  . 

-  The  heroes  ©ffheSe  books  about:  youth  are  thinking  and  -  searching  ones. 

:  But  'they  are  not  ^keptic.3 -who  have-lost  their ‘-faith  in -.everything,  and  who 
she  falsehood;  tw-facedness,  :hy pocrites  everywhere  they  look.  We  remember 
I  ctBat  vre'-  saw  this  typa-of-  hero  aort  long  ago  both  in  -  the.  pages  of  .the'  jamais 
and  on  the  living  stage.  And  to  a  large  extent  in  critical' articles ; where 
one  read  about,  as  they  put  it,  the  hero  of  our  time  —  this  young  man  who 

-  was  .expiating'  the  "-aina'-’  of  the -father,  who  was  forsaking  the  challenges  of 
iMdogmaM  and  "trivial  combination  -of  words.”  ’  Xt  was  not  necessary  for  him  to 
master,  to  study  life.  He  already  knew  it  all,  and  excelled- in  all.v.- 

,.-v  -  Ho  /the  heroes  «f  -these  books  about  youth  are,  fortunately, -not  of  that 
kind;  because  they  are  re’al,:  positive  heroes.  We^; coined  this  tern  and  we 
recall-  articles  in  which  -the-  words  "positive"  and  "negative"  are’  being  used 
rather  ‘ironically.  •«■=- ■  ■:'t-  •  •:* 

-  ,  '  .  S:  ,  ,  ..  , ,  .  *  »  . . .  •.*  ,  ;  •  •.  •  t  ,‘t 

■*  ■ ,  •?*»  4*>i  ••  ‘/iV1’*-  >.  ;  .  ;?  .•»*..  .  ..•  .;  -  *•  ••  .  * 

,  •  t  werxead  la-one  of  Arkadi  Slyashevich's  articles  that;  "hong  ago/it  was 
...  said the  moment  urose  to  come  out  against  the  schedmatic  use  of  idiose  very 
terms :  *  positive  *  and  'negative,  *;  to  r^ay  publicly  ‘  that-  'positive  :ana.c.-ne^- 
tiva*  aie- not  a- ‘summation  whiQh  has  'been  attached  from  without  to  tha  virtue 
add  quality  of ‘.the  hero  but  are  to  a  large  extent  the  subtly  veiled  essence, 

-  the  internal  make-up, ‘  ‘1^<cb^tirff.-‘meaning-t>f  his'actiVity.  vTheretis  no 
-:rddm  here  for  talk  about  this  extrefllely  interesting  .question,  -  but  I  want  to 
:  note  that  a  sharp  and  obviously  never-^ctHicealed  over-+emphasis  on  the  ■  posi- 

tivenests  *.  at  ^negativeiiess 1  -of  the  image  -lies  outside  the :  principles  -  of  the 
versatile  portrayal  of  the  hero’s  virtue  and  quality." 
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In  What  is  'the  critic  right  here?  He  is  right  that  there  is  no  need  to 
use  schematic  terminology  of  literary  criticism*  no  need  to  prescribe  artis¬ 
tically,  to;  thrust  on  the  hero  a  load  of  virtues.  The.  author  reasonably  con¬ 
demns  a  prescription  concocted  beforehand  of  those  or  different  qualities 
needed  to  "adorn1*  the  hero.  This  is  just.  We  remember  the  absurd  reasoning 
of  some  critics  about  the  so-called  ideal  hero,  the  bearer  of  "compulsory 
qualities,"  We- remember  the  philosophizing  by  the ,n theoreticians '*  of  no 
conflict ...  ;-yy 

Yes,  one  must  not  forget  this.  However,  all  the  critics  are  inexact  in 
their  polemics,  for  I  doubt  that  we  must  abstain  from  the  precise  and  clear 
concept  of  the  "positive  and  the  negative  hero."  I  think  that  complete 
clarity  in  the  appreciation  of  the  internal  make-up  of  the  hero,  of  the  ob¬ 
jective  meanlhg  of  his  activity  runs  in  the  channel  of  the  principles  of  a 
versatile  portrayal  of  his  virtues  and  qualities.  The  positive  hero  can  be 
portrayed  by  the  artist  in  the  whole  complexity  of  his  character,  feelings, 
internal  struggle  of  the  new  with  the  old,  growth,  and  formation.  This  de¬ 
pends  on  the  artist’s  talent,  on  his  mastery . 

It  is  true  that  the  pathos  maintained  by  literature  becomes  apparent 
first  of  all  in  the  creation  of  the  form  of  the  positive  heroes;  this  is  the 
most  important  conquest  of  our  literature .  These  positive  heroes  are  not 
featureless,  not  soulless  diagrams,  not  "automated  creatures";  they  have  a 
full  life:  they  work,  struggle,  love,  are  afraid,  think...  They  are  por¬ 
trayed  in  the  formative  aspect,  in  battle,  in  the  process  of  liberation  from 
old  ideas.  Their  inner  world  is  rich.  Exactly  those  are  the  positive  heroes. 
Yes,  the  kind  of  heroes  like,  let  us  say,  Tolya  in  A.  Kuznetsov's  work  or 
Pavel  in  U,  Dementyev's  tale,  who  are  portrayed  in  the  formation  of  their 
best  characters. 

Today  literature  about  and  for  youth  is  confronted  by  the  task  to  show 
a  strong  hero,  of  the  right  dimension,  with  lofty  aspirations,  who  could  be¬ 
come  a  model,  an  example  to  be  emulated. 

It  is  not  difficult  to  see  something  in  common  between  Tolya  at  the 
Irkutsk  hydroelectric  station,  Pavel  Kaurov  and  Inga  Pirogova  —  Inga-style 
‘—  although  the  circumstances  in  which  they  find  themselves  are  not  the  same, 
yes,  the  characters  of  these  people  are  sufficiently  individualistic. 

But  they  have  something  in  common.  In  essence,  the  writers  portrayed  dif¬ 
ferent  aspects  of  one  common  type:  the  young  man  or  girl  vho  did  not  get 
hardened  for  work  in  the  family  and  in  school,  and  who  is  entering  the  great 
life  for  the  first  time.  But  is  this  perhaps  the  only  possible  type?  He, 
of  course  not.  And  those  who  right  away,  from  youth  on,  became  acquainted 
with  the  beauty  and  scope  of  work,  those  who  law-abidingly  and  with  full 
awareness  of  their  duty  went  into  construction  work,  into  the  State  Farms, 
into  factories?  They  are  difficult  to  find  in  new  books.  I  think  it  is.  not 
by  accident  that  in  A.  Kuznetsov's  story  the  other  heroes  are  formed  with  a 
lesser  degree  of  penetration  into  the  world  of  their  feelings,  like  iuaatolya. 
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li-Vaa»iig.  who  occupy  a  cfc&trak-plao*  in!  tha ^ 

yimfiwY  *5** ;*&£■; characters  mate:  of  .a  heroic . mold *  This  ;f3  ;tq,  bp 

reg^tted^  4,;'::.^;;;;. .  :  v-  • ;;;;.;'  -./;' 

.J  :•  •  •  The  .heroes  ahquf^whom  wd  are  talking  in  the  ’article •■.®o.iy«..-p^ghi^w^.eiC  a 

•  'moral -.kind},  they  pie ! beihg ‘shown  in  everyday-  lif$» v  i»\S  wy*of?l*fe*.  -The,.  .... 

•:  writers  •  contribute  origihsi  thoughts-,  they’  pose  and; solve., import^  ques-  . . 

t£ns:hov  to  omrkhm  the’ aim  of  -lifer  what  ;arrtfce.:  duties,  .^hi.ch  are  >ne- 
ficial  for  the  society  of  man.  The  heroes  choose  a  place,  in ; life, ^a^a^theh. 
in  the-  extraction  of  that  high  and  beautiful  edifice,  the  name  of  which  is 

conpuhioa,  ;  V;.- •"  !/ 

.  ’  ' ^  young  writoi^  haW  conveyed  the  sincere  aspirations,  and  thpy^its  of 
'  their  generation,: ^knd:tm:S  their  books  have  done-in  :attraptiv|  way 

for  the,  reader;4  they  Have  .givenhim  originality-  an&spomtgpiite*  .-tjBoi 
the  authors  to^th4r  '  vri  th  their  heroes  reveal  anew  some  thing  ^ycaled  already 
lChg  .ago  in.literatxire. .  .  t 

1  j.-remeinber  f^t  '  tlatveyev  end-  Beaais  —  the :  heroes  -of -  Viktor,  Kin’^ 

Lk  were  quite  young  lids,'  hardly  17;  we  remember Koshevpi  )T* -almost  a  child, 
•who' was  mate  the  leader  of  Komsomoi  underground  activities.  rThees  heroes  . 
.■Im-wnfad  their- individuality,^ their  growth,  in  ardent- struggle  «-£both  therr 
mprai  and  political  growth.'  The  young  writer  ought  to  think  about  tbis.;i  ;. 

•  •  ••"•  This  very  epoch  raises  hew’ demands.  We  need  he  roes  who,  reflect,  .^p 

'  fatness  of  our  days,  the  .Spiritual  fulness  of  Soviet  life,,  the  beauty  of 
our  acts;  heroes  who  are  capable  of  becoming  a  true  example  for  youth.  We 
are,  of  course,  not  talking  about  the  notorious  "ideal"  hero,  concocted  from 
the  simple  prescription  of  some  theoreticians.  We  are  talking  about  the 
...  truthful  representation  of  the  complex  and  varied  processes  of  life,  wort, 
and  the  struggle  of  Soviet  society .*  We  are.  talking- about  the  ability  to  look 
into  the  present  from  the  position  of  the  future;  from  the  position  of  com- 
muni3BS.«  •: 

.  our.  literature,  actively  confitias  reality- and  participates  in  the .  ^tevelop- 
ment  of" society-  .The  consciousness  of  duty,  the  belief  in  the  truth  and  . 
greatness  of  our  cause  unites'  the  Youth,  which  was  swept  alpng  in  the.  ava- 
lantees  .of  Budyonny's  attacks’,  ..and  the  youth  who  .built  Magnitok;  also  those 
...who  marched  in  the  'samp  rank  with  Oleg  Koshevi ,  -and  the  young  .people  whp .. 
plowed  the  virgin  steppe,  hs  well  as  -^those wild  now  work  in  the  .communist  ■ 
labor  brigades.  However,  the  inner  aspect  of  the. young  he.ro  of  Berekop  .and 
.r: -the  contemporary  ,  lad  7-  the  builder  of  the  Bratsk  hydroelectric  station  - 
,u\- -is  ..different,  ITdr  .a-  whole  era"Has  parsed;  and'.what  :an  era  it  has  been. 

•  -  1  .  feday’iy^teg  worker  .has  a  muchbroader-view  of  theworld.and.  hiS::i_ 
knowledge  is  immeasurably,  greater.  Since  childhood  he  has  received,  ^p  ptees 
.  ..of  the.  .cultural  revolution  'which  is- iW  progress  in  our  pountry.  Hp  knows  tte 
basic  sciences,'  ha  gains  an  Understanding  of  art -  and  literature.  His  horizon 
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is  the  horizon  of  the  new  man*  For  this  reason  A.  Fadeyev  depicted -the  in¬ 
ternal  aspect  of  Koshevoi  differently  than,  let  us  say,  the  internal  aspect 
of  Morozok.  Those  political  and  moral  questions  which  were  unclear  to  Morozok 
were  well  understood  by  the  student  Koshevoi.  The  discourses  of  Bezai  and 
Matveyev .about  classical  literature  or  about  love  may  perhaps  see®  naive  and 
even  strange  to  contemporary  youth.  The  great  effort  of  constructing  social¬ 
ism,  the  gigantic  educational  work  of  the  party,  had  formed  the  generation  of 
citizens,  of  the  new  world,  and  enriched  the  lofty,  moral  aspect  of  the  young 
Soviet  man  as  well.  ■  •  - 

Unfortunately ,  all  the  young  writers  —  even  those  who  achieved  the 
greatest  successes  and  who.  with  talent  told  the  readers  about  the  young  hoys 
and  girls  of  today  ~  did  not  reflect  in  full  measure  the  intellectual  rich¬ 
ness  and  hi^x-minded  steadfastness  of  the  young  citizens  of  our  country.  How 
are  they  to  formulate  the  quality  not  only  of  the  toiler,  but  also  of  the. 
political  fighter  of  our  day?  This  question  still  remains  to  be  answered. 

In  recent  times  a  considerable  youth  movement  took  place  in  factories 
and  works  —  the  communist  labor  brigades.  The  young  workers  attempt  not 
only  to  wo ric  in  a  communist  manner,  but  also  to  live  in  a  communist  manner. 

AnH  this  means:  constant  perfection  of  their  knowledge  and  an  enriching  of 
their  esthetic  and  moral  aspects;  the  overcoming  of  old,  narrow-minded  atti¬ 
tudes  and  habits  with  regard  to  the  way  of  life.  Ripening,  they  develop  new 
character  traits  of  the  communist  personality:  a  feeling  of  collectivity, 
care  for  the  public  well-being;  they  overcome  the  traits  of  possessiveness 
and  dependency,  A.  careful  studying  of  these  manifestations  so  characteristic 
of  our  time  can  considerably  enrich  the  writers*  presentation  of  the  young 
generation  and  of  vital  conflicts.  v  . 

Life  gives  rise  to  a  large  variety  of  characters  and  types.  For  in¬ 
stance,  open  an  issue  of  Komsomolskava  Pravda.  How  different  are  the  individ¬ 
ual  fates  of  young  men  and  girls  who  are  taking  part  in  the  construction  of 
the  newl  But  this  is  journalism.  And  belletristic?  Is  not  the  choice  of 
heroes  we  have  perhaps  too  “narrow, "and  is  there  perhaps  always  that  at¬ 
mosphere  of  the  great  life  in  books,  without  which  the  hero  cannot  be  por¬ 
trayed  authentically  and  clearly?  "Chronicle  of  the  Times  of  Viktor  Pod- 
gurski,"  a  story  by  A.  Gladilin,  is  attractive  because  of  the  freshness  of-  < 
its  form  and  the  vitality  of  the  language.  It  is  not  constructed  along 
standard  lines:  the  precise 'description  of  some  action  makes  room  for  the 
lyric  diary  of  the  hero,  and  genre  scenes  are  spelled  by  important,  chapter 
long,  internal  monologues. 

Such  construction  permits  to  show  three- dimensionally  both  the  thoughts 
and  acts  of  the  hem  —  to  state  it  succinctly,  the  hem  is  close  to  material 
which  had' been  mentioned  earlier,  Viktor  failed  the  competitive  exam  for  the 
institute,  but  the  girl  he  loves,  Nina,  passed  it.  She  got  new  interests,  - 
new  acquaintances,  and  she,  a  student,  frequently  did  not  speak  the  same 
language  as  Viktor,  who  went  to  night  school.  And  only  when  Podgurski  goes 


to  the  scierttific*research  institute. as  labpratpry  tpchpipian.doeB.^e  grow 
spiritually  - end  attain  the?  same .  level  as Nipa.  .  We  can  .see.  that"  Ihei^  ' is  much 
that  is  similar  in  Viktor  *  Tojya,,  and,  Inga.,  In  the  mind,  of  the  author,  the 
hero  must  in  ■  Some  vajf  stand?  for  his  jgpneration  yy .  you  see,  the  hook  hap,  the 
title  Chronicle' of  the  Times. . .  •.  ■?  ......  • .  ...  . 

•  :  --‘-M  r,:  v  '.i  .  r-  "  ; 

:  Andwhht  is  that?  :  A.  .Gladilin  said  correctly,  that.  his. he^P ^ho'  found 
himself  without:  a  .cause,  who  was-  out  .of  school,  .was,  Icei,  was  growing  Intel- 
lectually  dull.?  •  But -in  ,oiu?  opinion  he  had  -not^l&TO  ,$&,  jeps't.  i4Bpp.rtaht 
•km  ng  —  how  Viktor  found’ himself ,  which  new  qualities  he  acquired  finding 
work,  and  what  enriched  him  spiritually.  Is  it  possible  that  there  should 
have  been  some  more,  rserious  conflict  than  the  conflict  which  was  at  the  root 
•*•  of  the  steady?  >  Viktor  never  happened  to  meet  people  isfco  .could  .have.  .put  him 
on  his  feet*  Who  would  be  .remembered  by  him.  for  a  ,long  ttim®  —  and.  hot  Only 
by  him  but  also  byr  the  reader;  .  *.  .  , 

■■  What  transpired. with. the  herp.  in  the  s  cientific-rceearch. institute  which 
he  had  entered?  Nothing,  actually.  He  played' s\w9^fi«f»li3r;,in  /the  ChSsfir 
tourney.  He  participated  in  a  group  ski  excursion;  Hut  'have'  we  here  perhaps 
anjrthing'' qualitatively, new,  :of  the -kind -that  forpa,  end.:$s$jMSfoiBS  .awn?  And 
the  difficulty,  of  the  formation,  is  not  conveyed  .by  ^  phrase  suph. as' this : 

'i < ^Therefore;  despite  .all  his.  enthusiasm*  Viktor  rufne$  some: reagents  itt 'h'* 
rather  short  period.  He  had  to  be  reeducated."  The  information  at  the  end 
of  the  story,  that  the  former  and  present  Viktor  Podguraki  have  nothing  in 
-  • common,  is  just  words  insufficiently  corroborated  by  the  graphic,  ,  artistic 
•  -'Content.  ;-c-.  ..  : ...  r  ' 

■'**  *  '•••*'  •  *-V. •*.*/'*  *  *  *  v*  C  :  ......  v'  f  .  ;  t  * 

-  -  The  author;  Wanted  to.  show  that  the  hero  was .  unusual,  non- typical,  With 

subtle  feelings v  "Why  is  not  everyone  .this  way?  It  is  said  that  youth;  ip  a 

•  gay  time.-  Continuous,  songs- until  the  morning..  .  Walks  through  the  whole  t.bwn 
•with  schoolmates  in  White^and-rose  graduation  clothes.  thet  laughter  of  youth, 
‘youthful  daring.-.  ,v  No., -be  evidently  was  not  one  of  those  ’model’  youths  who 

•  are  supposed-  either  to  lie,  on,  the  grass  ,in  the  wide,  field,,  or,  having  hoisted 
a  miner’s  pick,1  to  sing r.:  ;' Komsomols  have  restless  .hearts.’  True.  he  Still 

'  was  not  a  complete  idiot,  end  he  wps  able  to  work .  In  any  event,  they  did 
'  not  have  a  bad  opinion  of  .  him  in  .-the  laboratory » .  But  which  one  of  the'  posi¬ 
tive  young  ’  people ,  of  average  .significance  *  will  lose  a  whole  evening  ih 
dreams  over  whether  to  make  a  phone  call?" 

In  this  lyric  monologue  therq , -is.  even  an. srgiment  . with  some  "positive" 
hefo?;d.  : And-' here  is  Viktor#  rMNUt.  a.-mcdei,'!  but  what  .  ip  he?  It  is  difficult 
to  reply  to  this  question,  primarily  because  little  is  phown  of  the  herb's 
attitude  toward  work,  toward  the  collective,  toward  society;  all  this  is' 
quite  walled-off  in.. the  story.  .-  -,.-.r  ..... 

,  .  ’  A,  'Gladilin  sees  his.  hero .best'when-  he’  ’talks  with  Nina, '  thinks  about 
‘  Nina,  speaks  about  Nina.  . :You  believe  , the  author:.'  his  hero  has  a  great  and 
pure  love;  But  what  is  this  Nina?  'What  is  her  character?  Why  had  she  been 
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disappointed  in  Oleg  r**  an  engineer  who  had  proposed  to  her?  Wh&4  ties  her 
to  Podgurski?  You  see,  for  an  understanding  of  that  aspect  this  inner  mono** 
logue  contributes  nothing:  "No,  his  torment  is  enough.  Viktor?...  Always  a 
little  strange,  quite  passionate,  he  pleased  her  sometimes  with  his  astonish¬ 
ing  candor  about  his  feelings.  But  even  on  days  when  she  felt  best  she  asked 
herself;  ’Do  I  love  him?*  And  here  she  found  no  love  in  herself.  For  her 
cool  calmness,  strength  of  will  were  not  enough.  When  she  first  saw  Oleg 
(she  was  15  then),  she  made  up  her  mind:  that  one  must  be  my  husband.  Now 
she  constantly  catches  herself  thinking  about  Oleg.  Perhaps  it  is  still  early 
for  her..." 

A.  Gladilin  is  a  gifted  writer.  But  his  presentation  of  life,  of  the 
hero's  character  is  still  to  a  large  extent  abstract.  I  think  that  is  why  he 
was  not  successful  in  showing  convincingly  how  Viktor  finds  that  which  ele¬ 
vates  and  enriches  man  in  concrete  and  real  practice.  The  young  writer  had 
not  observed  enough  of  life,  which  is  necessary  in  order  to  depict  the  forma¬ 
tion,  the  moral  growth  of  the  heroes  truthfully  had  not  observed  that  vital 
atmosphere  in  which  they  live. 

Young  literature  is  a  literature  of  creative  intelligence,  of  a  fresh 
feeling  of  life,  of  bolt  thoughts,  courage,  Komsomol  fervor.  And  when  we 
see  a  walling-off,  a  reticence  in  ideas  about  life  in  separate  works  —  this 
can  only  create  concern. 

In  our  times  it  is  impossible  to  portray  a  hero  in  a  valuable  and  strik¬ 
ing  manner  without  noting  his  attitude  toward  work  and  toward  the  collective. 
Exactly  here  is  the  most  conspicuous  aspedt  of  everything:  what  kind  of 
fellow  is  this  —  a  creator  or  a  dependent,  the  host  of  the  land  or  a  weed. 
Leonid  Sobolyov  was  right  when  he  observed  in  his  speech  at  the  founding 
Congress  of  the  RSFSR  Writers  Union,  that  the  most  important  difference,  in 
our  contemporary  hero  from  the  traditional  hero  will  be  in  attitude  toward 
work.  "The  image  of  the  contemporary  hero,"  L.  Sobolyev  notes,  "is  verified 
exactly  in  the  light  of  his  attitude  toward  work  and  toward  the  collective. 
How. strong  are  the  qualities  of  the  new  man  in  him?  What  is  his  attitude 
toward  work?  To  which  extent  is  it  close  to  the  new ,  the  communist  attitude? 
What  is  work  to  him:  a  means  for  the  achievement  of  personal  prosperity,  or 
does  he  see  in  it  a  much  higher,  socially-significant  concept?" 

Therefore,  in  evaluating  this  or  the  other  book,  it  is  so  important  to 
take  into  account  how  extensively  the  writer  lias  succeeded  in  catching  the 
traits  of  the  new  man,  to  convey  how  these  traits  turn  out  and  are  being 
formed,  and  how  they  become  apparent. 

In  A.  Dovzhenko's  "Poem  about  the  Sea"  there  is  such  a  character  — 

Valeri  Golik.  This  young  engineer  works  on  the  construction  of  a  new  hydro¬ 
electric  station.  And  he  knows  that  his  work  also  consists  of  creating  a  new 
sea.  But  this  is  a  fellow  with  an  empty  soul,  with  a  weak,  egotistical  out¬ 
look.  What  is  the  sea  to  him,  what  are  people  to  him!  He  is  only  interested 
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'pcessary  fori  .the  society .  Of  man:  for"  dobs  hie  not  do'  good/  not .  shunning  v 
.  wcapfe?  ’ And  -ho  knows i *'  whetf ' Communism " arrives ,  whiti  as  ltissaid/  dbes  it 
'  ."matter  that'  he'  is.'ambral,  thkt  he'  i's  a;  cjmic  aid  dareerlnt,  Gblik-  reasons  t 
“Weil',  why.  am  I.  so,,  why?....  Though  wait  .this  is  "noVthe  ffiSih  thing...  Yes, 
I  am.  of  course,  amoral'.  But  jdiat  is  ny  ‘smorality?  frothing/-  A  drop  in  the 
ocean." 


, The  .  artist  ..emphasizes  this  in  the.  entire  graphic  structure  of  his  poem: 
the  appearap^e  bf  ‘  s^h*  a .  personality1  as  V&lejil.  is  deeply 'hostile;  to  the  en- 

wi  af  wirt+iiWi  ftnv  ’  IS  fb  'A  a  ’  hflunflt  tol— 


wv  uxonw  ^  w  vww y* v  |»*v  v  *  «»v.»  v  r  , .  _ ~ — — ; — 7” 

grtiy:  hrehijttshes.  a  Whip  'over  the ,  head  of  Golik : '  "1  hate ;  ybuv/‘  Twenty-five 
...years  X -have ' woi^ed  ihdefatiga.biy .  All  niy  sweat  and  blood  were- pouted  out 
'  here ... ,.  And  Vho‘  Keeps  the  happiness;  of  work  from  me?.  .  .  .  You*”  '  '  '' 


‘  ‘  Savva  is'  the  native  sea’;8  Valeri  is  '  stagnant  rot'.';  This  rot-  is'  now*  and 
then  not  easy  to" recognize/  and  it  is  necessary  to  possess  the  insight 'of 
contemporary  man  in  order  to  reveal  its  essence,  its  spreading.  Mayakovskd 
did:  that  Veil,  wa'S  able'  to  notice  it  /  to  expode  it  arid  bo  introduce  into  his 
sentences  different  manifestations'  of  "rubbish"  and’  of  the'  "bid, "  wrapping  it 
frequently  in  very  "special"  wrappings. 

The  old, .sluggish,  hostile,  is  ’novr  'csrefblly  concealed .You  do  -tot  see 
it.  right  Away.  •  Xt;  takes  oh.  the  mbst  . different  forms.  And  iin'  -order*  %b. '  ex* ; 

, . .  ap^""the'‘  "jfedV"  it  'is  pecessary  to  poss'esS  a  deep  awareness  Of  life , it  is 
necessary  to  kripw  the  "good."  '  .* 

A  .certain  literary  type /’the  zobt-suiter  (stilyag)  has 'taken  root  in  ; 
contemporary  literature,  .and  particularly  irt  the  journals.  If'  you  believe 
some  authors,.  it'  is  "not  necessary  to  recognisb  him  loot  and' you  see  right 
'ay ay:  his  hair  'is.  long,'  but  thb  t rousers  short,  that's  him/  However,  itt  ; 
real  life  this  is  more'  complicated.  '  The'  Soot-rSuiter  Suddenly  becomes  a 'young 
fellow  inmost  respectable  trousers  and  with  his  hiair  cutin  the  "half-box" 
./polubokg/  style.  And  the  dandified  lad  seldom  appears. to  be  a  quite  hope¬ 
less!  fellow,  but  a.  good:,  smart,  and  honest  one',  "inga-style,"  the  heroine 
oif,,R.  jfemehtyey'S  Story, :  "I  Enter  Life,"’  is:  an  example  of  that/'.  Unfortunately, 
the.  cliche  of.  dbpictihg  them, as  negative  and  dlibh  is  found  even  ;£h  good  books. 

’ Anptbii  ~. the  hero  of  "CoAtinUStion  of  the  Legend"  *•*  carries  oh  a  ■; 
polemic;  in. his  lyric  diary  with  a  certain  Vitka;  who  had  remained  in -Moscow, 
hnvinf?  been  Maced  bv  Ms  "dadd.v'v  in  a  techriibSl  trade  school/  -‘But  hoW  shal- 


atraipt,;.  ne.re  A  SSb,  cQwarqxy /  weax ,  ana  qasvy  *  , .  *  °*y®  wrx  ww  x  x cuuujr . 

.  you  are .  ,rstq.ck"  there ,  arid  ',X  am  diverted J here ,  "I  give  life  ,*  .  ^ ' '  •;  v-  ;  ’ v  ^ 
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In  N.  Dementyev's  story,  "Hy  Rosas,"  the  character  of  Feliks  Petunia 
evidently  also  was  not  worked  out,  in  our  opinion?  he  is  an  architect;  who  had 
"sheltered"  Tina..  This  is  a  "dutiful"  character,  but  not  a  real  one.  Feliks, 
who  Aao  relies  on  such  people,  lives  in  "his"  luxurious  quarters .ride sin 
•a  Pobeda,  talks  about  "his"  projects.  However,  the  essence  of  this  ^cording 
to  the  author's  intention,  the  .Philistine,  a  man  remote  from  our 
not  been  revealed.  In  order  to  fight  with  evil  it  is  necess ^r V 
roots,  to  be  able  to  discern  the  true  face  of  the  false  man  with  an  inner  re¬ 
spectability. 

We  remember  with  what  psychological  exactness  V.  Tendryakov,  in  "The 
Wonder  Working,"  depicts  a  village  priest  -  not  the  sort  we  had  become  ac¬ 
customed  to  seeing  in  the  caricatures  of  the  20's,  but  a  different  one ^  he 
is  smart,  polite,  reasonable,  and  gentle.  He  also  fights  for  peace,  and 
discusses  general  happiness;  and  he  smokes  cigarettes  from  a  cigarette  case 
on  which  the  Kremlin  tower  is  engraved.  The  parson  does  not  like  publicity 
in  such  "delicate"  ..matters  like  the  fate  of  Rodka  GuLyayeva.  But  ^author 
makes  the  reader  feel  through  the  entire  graphic  structure  d  ^3J*°*J  that 
this  fellow  is  alien  to  our  life,  to  our  morals.  His  clash  with  the  old 
teacher  is  a  skirmish  of  principles,  the  clash  of  two  ideologies. 

The  writer,  having  decided  to  unmask  that  which  agitates  us,  does_not 
cany  on  an  approximate,  "scattered"  firing;  instead,  his  shots  are  well- 
aimed,  exact. 

In  connection  with  this  it  is  desirable  to  dispute  one  thesis  in  V. 
Chalmayev's  article,  "A  Fighting  Contemporary"  (Voprosy  Literabury,  1959, 

No  1).  In  the  entire  of  a  play  by  V.  Rozov,  "In  Search  For  Happiness, 
it  seemed  somehow  useless  to  the  critic  for  the  writerofapieo^tostrengthen 
in  man  such  moral  qualities  as  goodness,  sympathy,  cordiality.  He 
that  the  main  thin S  does  not  lie  in  these  qualities.  Yes,  the  true  beauty 
of  Soviet  man  is  not  only  in  these  qualities;  the  critic  is  right  there. ^ 

But  can  we  perhaps,  having  entered  into  the  period  of  iarge-scale  buildin 
of  communism,,  take  with  us  the  traits  of  narrow-mindedness,  stin^ness,  self 
love?  Do  perhaps  the  fine  traits  of  the  soul  of  Soviet  man  not  differentiate 
him  from  man  in  the  bourgeois  world?  ‘ 

There  is  a  reference  to  Fadeyev's  Morozka,  with  whom,  so  the  critic 
writes,  "not  everything  was  in  harmony  on  this  count"  (that  x3| 
the  "condition  of  real  honesty"),  but  he  is  able  to  give  his  life  for  ,th 
revolution  —  to  give  it  in  vain.  We  have  already  said  that  today  s  young 
man  would  be  hard  to  measure  with  a  measure  suitable  for  a  lad  only  ac¬ 
quainted  with  the  new  life.  And  yes,  the  meaning  of  tire  image ^of  Morozka 
cannot  be  understood  in  a  simple  way.  The  strength  ofFadeyevsnovellies 
in  the  fact  that  it  showed  with  great  artistic  persuasiveness  how  people, 
i  still  connected  by,  roots  with  the  old  morality,  acquire  a  new,  socialist 
morality  in  the  first  of  the  revolution.  Honesty,  truthfulness,  warmhearted¬ 
ness,  sympathy  —  those  are  not  empty  words,  but  qualities  necessary  for  t 
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■building'^  the;  most,  humane, =  and  ^ust-  communist  society.  Apd  if  the  writer 
fortifies -  these;: qualities-  in-  man*  and  fights  .against.  °f. ..., 

■morals  ^harmful  to;  -usiQie.  perfqrmp  x  important  parity  wo'%,  '..t ^  ‘ ' 

The  party  calls  on  the  workers  in  literature  ’and  aft  to  deflect  the 


the  Sdtiis^wealtM-of-Ms  spiritual  life, and together 
witMthat1  tO‘ expose-ithaiSprwiyais.  of(.the  old  ‘in  the.  minds. of  the'  peopiey  the 
manifestations  of  stagnation ,  egotism,  order  of  precedence,  influence^  of  , 
proprietary  ideology  —  all  the  things  which  hamper  us  in  the  building  of  a 
C^imimiet •-•society, r  m .  r 

Real  passidttfdndra  imilitant  temperament;  " 

-manifestations  .  of'  ’Ir&bbish^  the  .••old,”  .  And,  it  ;is'.'fi,atifyi«g  WherT  you 

find  a  type  of  temperamental  .poem.  4n'  books  by.  young  aUthor^'suchas  the  -  lines 
by  V.  jyedorov;  they  are  aimed  at.;  those;  who  want  ;tooik.  of<  • 

others  and  are  not  participating  with  all  their  soul  in  the  historical’  build— 
•  ihg-Of- the  :new.J  *;Y-,  ,  *•;. 

•■'1"  .■  •5;  .  -i  ;•  ••  •  C:..  ■  ‘  »:  •  •/;  'U:i~itY  r ■.  ..-••*  •.  ’- 

■.•..With  a; passionate  word  ....  -  .  .  ..-.;•  ..  .  /. .... 

Withe; worduthat; strikes  home,..'  C:,..7.7\ 

Oh,  if  I  could  pass  on  ,,  ;„•-  v " j. .t Y  ~ “  JV{ ; •» /, . !  7  77  *’ 

To  everyone  hatred  toward  those  who  lazily  Wait*— 

-.••:•<  :.**•  I^e;.is.taa‘.ehort,  t.o.wait! .  .  j-  ■. 

The  time-  i  ••  .-  ..,f}  .•.-•.  j  ;V  <  V,, 

'  V  You  apend^in.  waiting  ,/•  • 

v  'h-  ■■'■■■■  Turns .  grey,  oy .  head ....  .  :  ...  w  7'.''\'7\ 

•U.;  »  :  For  you  ar®  stealing  our  life  ,  ;  ...  ~7,...\7  • 

lake  .wormwood  tsaps.  -r-  .  .  ’  :,.jv<7’  ?: 

The  land! 

v, .  •/’■•  ■  .  y  .  ■•  •  .  ,»•  •  . .  •>  ...  ;  . 

-••>.:  Much  .is  given •:;to  yonth.:.s  Writers  who  are  beginning  to  produce,  litera- 
;ture  bring  with  them inew;. vital  material,  a  freshness .and ’  spontaneity  In 'per- 
'•ceivihgi reality  which .  in  aooe  measure  cpmpensates  for  .their  inexperience.; 

And  not -only  that;  Is  it  ,. perhaps  .no t  important  toobservC  where  arid  for' 
what  the  young  writers  search?  We  think  that,  for  instance,  one  of  tne  at— 

■!  tractive  •. aspects'  of  Avi Kyaaaafcmrl  s  story,  was ;  the  prig^nalily  pf  its  form. 

writer^  constructs,  Ms  story .>  in,  the-. form ;  of  a,  lyfical  ahd  emotional  diary 
of  the  hero.  The  young  Tolya  sha-res/with;  the  readers  his  observations  about 
the  phenomena  of  life,  Ms  doubts ^ thoughts,  and  decisions,  Ms  arguments 
•■  with-  himself .  This  is/  not  ^  si95>lS»  tMe.  shout  whjat  happened  to,  him.  The 
herb  does  not/know  what;  is-  gping  to  happen  tp.  him  in  an  hoiir  or  tomorrow. 

the  storv’s  structure  lends  the  hero  a  spiritual  toodi  To 


confused  feeling  which  To.lya  .experience^.  The  poetic,  intonatibh  characteriz¬ 
ing'  “the  story  is  connected  Mth.  the,  author’s  attempt  to  depict  the  poetry  of 
work  "which  is  raising  the  young  hero  toward  a ,  cpmppehehsi on  of  the  aims  and 
purposes  of  man’s  life. 


The  mosaic-like  structure  of  the  story  was  dictated  by  the  author* s  ef¬ 
fort  to  dreate  a  conflict  between  the  hero  and  a  great  number  of  people.  As 
can  be  seen,  a  new  form  was  bom  here  not  from  the  arbitrariness  of  the  author, 
but  from  a  very  real  situation, 

'•Continuation  of  the  Legend'*  is  a  story  in  which  the  main  means  of  de¬ 
picting  the  hero's  character  are  a  line,  a  detail.  In  this  lies  the  strong 
aspect  of  the  book.  In  this,  if  you  please ,  and  to  a  certain  extent  in  its 
scantiness.  The  story  only  gained  from  the  most  extensive  use  of  material 
from  life. 

A  very  interesting  observation  observation  about  the  artistic  originality 
of  V.  Moskovkin's  story,  "How's  Life,  Semyon?"  was  made  by  N.  Zamoshkin  in  his 
article  Which  appeared  in  the  .journal  Oktyabr  /October/  (1959 >  No  2).  He 
noticed  the  peculiarity  of  intonation  in  the  author's  discourse  and  the  dis¬ 
course  of  the  character,  which  makes  it  possible  to  feel  the  formation  of 
Semyon,  ah  impulsive  and  impressionable  lad. 

The  search  for  originality  of  form  marks  A.  Gladilin’s  story*  "Chronicle 
of  the  Times  of  Viktor  Podguraki."  He  succeeds  in  conveying  the  feeling  of 
confusion  which  gets  hold  of  Viktor  after  he  was  not  accepted  in  the  institute. 
However,  the  young  writer  did  not  forcefully  and  visibly  depict  the  very 
process  of  the  hero's  moral  development. 

A.  sharpness  of  perception  of  life  is  also  characteristic  of  N.  Dement¬ 
yev's  stories.  However,  it  seems  to  us  that  the  search  for  a  new,  form  which 
corresponds  to  the  scheme  of  the  book  is  here  barely  perceptible .  And  that 
is  too  bad.  Pavel  Kaurov  and  Inga  Pirogova  are  presented  in  the  comparatively 
restricted  sphere  of  manifestations  of  their  personality,  less  than  the  writer 
could  have  shown  had  he  used  fresh  means  of  artistic  expression. 

Not  only  new  vital  material,  but  also  the  most  significant  means  and 
forms  of  portraying  the  heroes'  world  of  feelings,  the  means  which  are  re¬ 
sponsible  for  the  lofty  creative  task  of  work  —  exactly  this  is  what  makes 
for  originality  in  the  creative  person  of  the  writer.  The  road  for  young  peo¬ 
ple  in  literature  is  the  daring  road.  It  is  impossible  to  be  otherwise. 

The  party  fights  consistently  and  steadfastly  for  art,  for  the  richest 
progressive  ideas,  for  brilliant  -mastery,  for  artistic  implementation,  and 
for  penetration  into  the  world  of  feelings. 

One  of  the  most  serious  problems  facing  our  critics  now  is  the  scientific 
solution  of  the  question  about  the  interrelation  of  method  and  style,  the 
community  of  lofty,  artistic  principles,  and  about  the  creative  versatility 
of  literature.  You  seldom  see  a  study  about  "inertia,"  lack  of  subject  mat¬ 
ter,  "dull"  organization  of  some  books;  about  the  fact  that  they  "do  not  carry 
one  along,",  that  the  character  of  the  heroes  is  not  depicted  in  all  possible 
connections  and  manifestations.'  It  is  even  less  possible  to  name  articles 
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wM^--have-":»«i<»^^s^,y^d.vthe'‘-inhovation  of =tliat-:ot:.att6tJler,iarti8t'-i^/;1^v 
creative  Sfear^h  which  gives  tlie  work  a  lofty  profo&idity  and- edueaticnalV.  -.- 

power*  vr-c:  '.■■:V  ••'<■■ 


•  ;tottth  ia;  avidly-4 drawfc  td  :ho6ks,  loves  the  theater*  movies;  and  .paintings. 
And  the  critic  dan' hOlp -them? to -understand  and  feel  art.*  Thejvoriti.c, , inSet-- 
preting2 -the  Htefcary  scene;  writes  first -.of-  ali:for  the  reader;  he- shapes?-  ><;-  ■-. 
public  opinion? and  illuminates  the  entire  literary,  process;;*.  fie  -is  called  on -- : 
to??dfe^et?- the'  high-minded  thought  and.  the. .artistic -essence  of.  a  work,-  and  at. 
the  same' time  'to' enrich  the  esthetic 'tastes  of  the  r  eadsr,v  particularly-,  of. 7  •. .? 
the  young  reader;  -and -to  give  him  the  possibility -to  feel -the;- vital  picture.  . 
of? the  artistic; word/  better,  to  gain  understanding  of  what  is,  genuine' poetry  •: 
and:’Sh&^is?’-^tless'/i»i-tatibn  of  it,  where  beauty  ia-,,-£tnd: where  there  is. 
tawdry  ^prettiness;"-;/  /  •  ■••?<  : :• .'-vv 


Madam  Mezalyansova,  one  of  the  characters  in  "The  Turkish  Bath,"  spoke 
languorously’ :  As  -  She  -  turned  to  the  director:  -  "Well, '  of  course  art.  must  reflect 
life ,s> the  beautiful  life  of  attractive  vital  people."-  Another  character  in-., 
the  comedy  i—  *&  cultural  worker,"  the  chatterbox  and  toady.  Ivan  Ivanovich:  — 
chimed  ini- -^Yes;  yest  Givfciue  .aomethiiig  .-beautiful*?  Their  understanding 
of  the  "beautiful  life"  is  something  pretty,  for  the  sake  of  delighting  the 
petty-bourgeois  tastes  which  have  been  nurtured. 
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Mayskovaki  came.'  out  angrily  against  this  confectionary r  beauty  which,  is- 
in  contrast  to  the  contemporary  beauty  ofMife,  the  beauty  of  Soviet  men;  he  • 
came -out  against  beauty,  which  spoils  the  -tastes  of  Soviet  man,  of  the  spec- 
tator, ".of  the  listener.  '■  i :•  ‘  -*  •  »* 


Soviet  art  has  always  portrayed  the  authentic  beauty  of-  our  life?  In  .the  - 
best  of  its  work.  There  is  also  something  different  for  which  it  is  diffi¬ 
cult  to  choose  a  definition.-;  We'  recall,  for  instance,  the  movies  "To  the 
Black?  Sea"  or  "Girl  with  a  Guitar.'*  They  were  made  entirely  in  the  spirit 
of  Madam  Mezalyansova 's  requirements  to  "give  us  beauty."  ,  It.  is  difficult  :td 
belifeVe  that  the"  heroes  of.  those  pictures  work  somewhere  and  do  something. 

The  music  plays,  color  pours  out-,  the  machines  hum,  and* sweet  girls  smile. 
However, ;  there  is- no  contemporary  beaiuty  which,  reflects-  our  fine  creative--;.;- 

life.  .  •  •-  -i  ;?-?•?  .  i-ss- 


Serious,  thoughtful,  pedagogic,  and,  when  necessary,  trenchant,  feuille- 
ton-style  discussions  about  similar  types  of  manifestations  in  art  are  very 
beneficial  for  our  young  readers.  -  ;  - 

The  critic  is  called  upon  to  come  out  sharply  and  actively  against 
everything  that  spoils  the  tastes  of  young  viewers  and  readers.  Not  long  ago 
the  literary  community  justly  turned  its  attention  to  the  serious  danger  of 
detective  stories  which  were  flooding  the  book  market,  which  are  being  pre¬ 
sented  as  books  in  the  adventurous  vein.  It  is  possible  that  such  books 
which  have  been  newly-published  in  the  cave  of  Likhtveis  and  Eokambol,  like 
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Copper  Button  byL.  Ovalov,  train  the  readers,  particularly  the  young  ones, 
to  look  at  books  only  for  diverting  intrigue,  while  not  scrutinizing  the 
contents  for  lofty  meaning  as  well. 

A  similar  type  pf  book  has  inner  signs  of  artistic  production.  In  it  are 
conflict,  and  positive  and  negative  characters'.  But  how  far  they  are  re¬ 
moved  from  life  and  literature!  Their  characters  are  only,  as  one  says, 
topography,  "conventional  relations,"  but  not  an  image,  a  character .  Such 
books  cleverly  call  forth  in  young  amateur  readers  an  attitude  toward  belles 
lettres  as  something  especially  entertaining,  "not  the  present,"  far  from 
real  life.  Our  criticism  cannot  be  reconciled  to  the  penetration  of  hack 
work  in  reading  and  viewing  habits ,  in  whatever  garments  this  hack  work  might 
he  dressed  up:  in  the  ball  dress  of  a  "smart"  movie  review,  in  the  peacock 
feathers  of  a  poetic  opus,  or  in  the  book’s  resemblance  to  an  interesting 
subject.  .  ■  •*,■■■• 

Thft  party  has  always  turned  the  attention  of  the  artist  to  the  repre¬ 
sentation  of  the  major  processes  and  phenomena  of  life;  it  has  eliminated  all 
obstacles  on  this  road.  The  party  has  converted  into  reality  the  dream  of 
the  genial  people  of  the  past  —  to  educate  man  with  a  purpose,  through  the 
means  of  art. 

Soviet  writers  regard  the  problems  of  depicting  youth  as  the  most  im¬ 
portant  literary  problem,  which  emanates  from  the  very  nature  of  the  social¬ 
ist  realistic  method.  The  task  which  has  now  been  put  before  literature  is 
to  show  the  formation  of  a  new  man,  a  man  of  communism.  This  concerns  the 
entire  generation,  but  in  particular  youth,  for  it  grows  up  in  new  conditions, 
acquiring  from  childhood  on  the  traits  of  communist  morals,  of  communist  . 
work.  It  will  live  under  communism! 

Perhaps  the  loftiest  and  noblest  thing  for  an  artist  is  to  know  the 
questions  of  the  young  reader,  to  think  about  his  moral  make-up,  about  the 
fact  that  each  of  his  actions,  each  spiritual  move  shall  be  beautiful,  so 
that  he  will  always  remember  about  his  high  purpose ;  to  awaken  the  builder 
and  creator  in  him,  the  collectivist  and  high-minded  and  hardened  fighter,  to 
prepare  youth  for  the  battle  for  the  realization  of  the  highest  ideals  of 
mankind,  to  teach  him  to  live  in  a  communist  manner. 


-  END  - 
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